More than half a century's worth of generalizations about the confidants in Racine's plays have led to a situation in which they are denied any characteristics as individuals. Some, however, are invested by the playwright with more than just a function. An examination of Pylade, 'ami d'Oreste' in Andromaque, shows that critics' responses to the role have varied between the nugatory and the inconsistent. In fact, in Pylade, Racine has created a confidant who has both a rounded character of his own and a palpable effect on the action of the play. The re-assessment of Racine outside the straitjacketed approach of the late twentieth century is at last beginning, and Racine's confidants can and should be reevaluated and differentiated.
Few of Barthes's detractors would go that far, but Barthes does have a weakness, and it lies in his urge to cap his lapalissades with provocative amplifications. Thus, on this occasion, the Racinian confidant is 'gauche et souvent très sot', while 'l'insignifiance autorise son ubiquité ' (p. 61) . One might ask how clumsy, stupid, and insignificant Narcisse and OEnone are, but I shall concentrate on Pylade, who, in the four-by-two structure of Andromaque -four main characters, four confidants, and no other actors save the non-speaking 'suite d'Oreste' -is routinely regarded as a confidant.
Barthes does not name Pylade, while Pommier -in a text that dwells extensively on
Andromaque -quotes him just three times, in each case uniquely as a source of intelligence about Andromaque and Hermione (pp. 70, 315, 329) . Strange bedfellows Barthes and Pommier may be, but they are not alone among modern exegetes -even those who devote many pages to Andromaque -in ignoring Pylade except in so far as they borrow his words to characterize Pyrrhus ('un coeur si peu maître de lui', 120), 3 Oreste ('cette fureur extrême [...] , vous n'êtes plus vous-même', 709-710), Hermione ('toujours prête à partir, et demeurant toujours ', 131) , and Andromaque ('cette veuve inhumaine', 109) or cite his provision of intelligence ('pour la veuve d'Hector ses feux ont éclaté', 108; 'aux ordres d'Andromaque ici tout est soumis', 1587). Another critic, Jean Rohou, whose approach could not be more different from Pommier's, emulates his feat of reading Andromaque in detail while barely mentioning Pylade. In a perspicacious analysis of the play's diplomatic intrigue, Timothy Hampton explicitly eschews the Pyrrhus-Andromaque plot in order to concentrate on Oreste, his embassy, and his 3 The figure indicates the line number. Except where stated, my quotations from Andromaque are from Act I, scene 3 (lines 1-142), Act III, scene 1 (lines 709-804), and Act V, scene 5 (lines 1583-1648) in the revised version (1676 and later) that forms the text of most modern editions. I also refer to the 1668 edition, found in Racine, OEuvres complètes I. Théâtre-Poésie, ed. by Georges Forestier (Paris: Gallimard, 1999), pp. 193-256; and Andromaque. Texte de l'édition originale, ed. by R.C. Knight & H.T. Barnwell (Genève: Droz, 1977) .
tormented infatuation with Hermione -precisely those elements of the play's structure in which Pylade is prominent; yet even he, too, mentions Oreste's friend only in passing. 4 Some critics quote Pylade without naming him. John C. Lapp, one example among many, gives an important passage (790-794, partly quoted below) without identifying the speaker. 5 Of course, many confidants exhibit perspicacity, shrewdness, and complicity. Such qualities do not of themselves bestow the status of character. They do, however, number among the attributes whose presence or absence are markers of character. They are, we might say, necessary, but they are not on their own sufficient to bestow such status on
Pylade. For that, we need something more.
In an article that Barthes probably never read and would surely, in any case, have 
